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Opus R-485
Saint Andrew’s Episcopal Church
Stamford, CT

Saint Andrew’s Church is an historic Anglo-Catholic parish
in the heart of downtown Stamford, adjacent to the University of
Connecticut campus. A few years ago, during a period of decline,
it was on the verge of being closed. Now, under the new leadership
of Father Richard Alton, former rector of St. Mark’s Church in
Philadelphia, the parish has been experiencing a revival.
The recent sale of its unused rectory and surrounding
land for development has enabled the congregation to make muchneeded improvements to the buildings and grounds. High on this
list was the replacement of the ailing organ, a 1919 Möller which
had been rebuilt and enlarged several times, with increasingly
unfortunate results. In April 2011, the church learned of a 2

manual, 21 stop, 1987 J.W. Walker & Sons tracker that
was available at the Salisbury School in northwestern
Connecticut. After seeing and playing this English
instrument, the rector and organist thought that it would be
ideal for St. Andrew’s. Unlike many tracker organs of the
1980’s, the Salisbury organ had warm principals, limpid
ﬂutes, a Swell Salicional and Celeste, and full-bodied
reeds.
We inspected the organ in early May and agreed
with their assessment. After that, things fell rapidly into
place. By the end of May the Möller organ was removed
and our proposal for moving the Walker organ to Stamford
accepted. In late June a team from Andover consisting
of Craig Seaman, David Zarges, Al Hosman and Project
Team Leader Matthew Bellocchio dismantled and packed
the Salisbury School organ. They were assisted by Fr.
Alton and Yale Institute of Sacred Music graduate organ
students Joshua Stafford, St. Andrew’s organist, and Ian
Tomesch.
On the last Sunday in June, following a parish
luncheon after the Sung Mass, the organ was unloaded
at St. Andrew’s by enthusiastic parishioners. During the
next two weeks, while the south transept was remodeled to
receive the organ, Matthew Bellocchio, David Zarges and
Fay Morlock modiﬁed the Great windchest and stop action
at our shop to make the 2-2/3’ rank of the Sesquialtera II
available separately as a half-draw stop. Andrew Dolby
of P&S Organ Supply, who had built and installed the
organ during his time at Walker’s, provided replacement
drawknob labels and slider seals.
The organ was re-assembled in mid- July, again
with the assistance of Messrs. Stafford, Tomesch and
Fr. Alton. Matthew Bellocchio and Ryan Bartosiewicz
regulated and tuned the pipework in the following weeks.
By the end of July – scarcely three months from the initial
contact by the church - the organ was leading the singing
at Sunday Mass in its new home! We are pleased and
honored to have played a part in this very rapid musical
transformation at St. Andrew’s.
“We are so grateful to Andover for accomplishing this
unusual project so efﬁciently and musically.” – Fr. Richard
Alton, St. Andrew’s Church

Our Redesigned Web Site

cracked areas and glued in new wood splines to seal the
pipe walls. Meanwhile, the pipe stoppers were brought to
our shop, where Fay Morlock and Matthew Bellocchio
repacked the stoppers with new felt and leather, and
replaced the rotted rope handles.
The pipes were reinstalled and tuned in time for
the instrument’s annual “Organ Birthday Concert” on
February 15th. Leo Abbott, who on April 1st celebrated his
25th year as the Cathedral’s Music Director and Organist,
commented that this was probably the ﬁrst time in living
memory that these pipes have sounded! Pictures of the
removal and repair process are posted on our website.

NEWTON HIGHLANDS (MA)
CONGREGATIONAL CHURCH

New Andover Website

November 2011 saw the inauguration of the newest
Andover rebuild – our website. The site has been completely
redesigned, rebuilt and updated from the bottom up. In addition
to an attractive new look and format featuring dedicated pages
about our company, organs, and services, there is a News section
for company news and announcements of our latest projects, and
a Media section with links to videos and sound clips of selected
instruments. The website was redesigned by Jody Robichaud of
Gran-Net Innovative Technologies Group in Salem, NH. Unlike
most website designers, Jody is very familiar with the organbuilding
industry, and Andover in particular. He worked for us for several
years in the early 1990’s before founding Gran-Net as a joint
venture with his brother. We invite you to explore our redesigned
website at www.andoverorgan.com.



Cathedral of the Holy Cross, Boston

We have been chosen for some major rebuilding and
expansion of Newton Highlands Congregational Church’s
Hook & Hastings, Opus 2492, 1924. A comprehensive plan
was worked out with Lynd Matt, Music Director, Yee-Yeon Soh,
Organist, and Consultant Jonathan Ambrosino. The work will
take place during the summer months for the next three years.
The organ has had some work done over the years. The three
manual console was rebuilt, probably in the 1960’s, and was
updated to solid-state in 1988. In 1977 Wilson Barry replaced
the Great electro-pneumatic chest with a new slider chest and
moved the Swell Cornopean to the Great.
This fall we began work by catching up on mechanical
repairs, releathering the Pedal 16’ Bourdon windchest and
repairing its pipes and stoppers along with a complete tuning of
the instrument.
Next summer’s work consists of rebuilding the console
and updating the electronics and combination action along
with work on the Swell division which includes moving the
Cornopean back to the Swell. The Great will get a new Trumpet
stop. During the summer of 2013 we will replace the Choir
windchest with a slider chest and expand the number of stops.
The Choir division will also be relocated so that eventually the
Pedal can be expanded. The 2013 work also includes repairing
the Pedal 16’ Double Open Diapason chest and pipes. The ﬁnal
work in the summer of 2014 will be additions to the Great and
expansion of the Pedal, which presently is comprised of only 2
ranks of pipes due to lack of space. When completed the organ
will have a total of 41 stops, 39 ranks, increased from 28 stops,
32 ranks.

In January-February 2011 we repaired the largest pipes of
the Pedal 32’ Contra Bourdon in the 101-rank 1875 E. & G. G. Hook
& Hastings Organ, Opus 801, at Boston’s Cathedral of the Holy
Cross. This was no simple task! These
huge wooden pipes – the largest of which
is 15’ tall, with an inside measure of 15
inches x 19 inches and a weight of nearly
300 pounds – stand at the back of the
organ. To get them out for repairs it was
necessary to ﬁrst remove some of the other
16’ and 8’ Pedal ranks which line the sides
of the case. Our team consisting of Dave
Zarges, Al Hosman, Matthew Bellocchio
and Project Team Leader Mike Eaton then
rigged a winch inside the organ to lift these
heavy pipes up and out.
Instead of taking these huge pipes
back to our shop, which would have been
very costly, we set up a repair workshop
in the adjoining tower room. Many pipes
had large cracks down the lengths of their
Holy Cross Cathedral Organist Leo Abbott
wooden walls. Dave and Al routed out the
examining the low CCCC of the long silent 32’ Contra Bourdon

New Ipswich (NH) Congregational Church

The Congregational Church
of Thompson, Connecticut

If, as they say, the best things are worth waiting for, then the
Swell 8’ Cornopean rank which we just installed in the Congregational
Church of Thompson, CT surely qualifies! The church has a 2-manual,
25 rank 1873 Wm. A. Johnson Organ Co. organ, Op. 409, originally
built for the State Street Methodist Church in Springfield, MA. When
the Springfield church purchased a new organ in 1901, the Johnson was
moved to Thompson. At that time the Swell 8’ Cornopean was replaced
with a Vox Humana.
We have restored this organ twice. The first restoration was
in 1984 when we removed the Vox Humana to storage, since it was
not original to the organ, with plans to eventually install the missing
Cornopean. The second restoration was following a fire in 1987, when
thousands of gallons of water trained on the steeple poured through the
organ. The organ was not burned, but was thoroughly soaked. In the early
1990s, we acquired a rank of Cornopean pipes from the 1895 Johnson (Op.
826) in the Scantic Congregational Church in East Windsor, CT, when that
organ was destroyed.
We set these pipes aside, awaiting funding for their installation
in Thompson. In November 2011, to the delight of the church’s organist,
Susan Markham, we finally installed them. Susan discovered, while going
through Church papers, our proposal for the installation of the Cornopean
and she began fund raising. Soon a contract was signed. So now the organ
once again has a Cornopean, after an absence of 110 years! The “new”
Cornopean was premiered in a special recital on November 20th, stunningly
played by Stuart Forster with works by Guilmant, Krebs, Bach, Wesley,
Bourgeois, and Brewer that showed off the tonal capabilities of the new
stop. Those who worked on this project were: Don Glover, Jon Ross, Fay
Morlock and Ben Mague.

Tony Miscio putting the ﬁnishing touches on a new adjustable
mahogany bench for organist Linda Paulet of the Groveland
(MA) Congregational Church

New Ipswich
is a rural New
Hampshire town
on the state border,
about 15 miles
north of Fitchburg,
Massachusetts. Its
Main Street is
dotted with antique
clapboard houses.
Among these sits a
relative newcomer,
the 1903 shinglestyle Congregational
Church, which
replaced its burned
predecessor. The
church has a
charming twomanual, 7-rank Hook & Hastings organ, Opus 2001, with original
1903 stenciling on the façade pipes. All of the manual pipes,
except the Great Open Diapason and Dulciana basses, are under
expression. In 1966 we repaired the instrument as our Opus R-120.
In 2007, after a century of snow loads caused the roof
trusses to spread and the walls to lean outward at an alarming
angle, the building was condemned. The congregation embarked
upon an ambitious plan to save the church and renovate it
completely for its next century of use. In October 2007 we
removed the organ and stored it in the parsonage barn, to await
reinstallation the following summer. Meanwhile, the congregation
worshipped in rented quarters. In the sanctuary renovations, the
pulpit was relocated to the opposite end of the room and the pews
turned around. This expanded the rear seating into an adjacent
building.
Unfortunately, midway through the project the
general contractor declared bankruptcy. The congregation had
to raise additional funds to pay the subcontractors and ﬁnish the
renovations. It ﬁnally moved back into the partially completed
building in the summer of 2009. But the organ had to wait while
other items, such as the elevator, were funded and installed.
In October 2010 an anonymous gift made the organ’s
reinstallation possible. In March 2011 we removed the organ from
storage and installed it in its new location. The organ’s original
chamber (at the front left) was very small and cramped, with scant
access to the interior parts - especially the Pedal chests and pipes at
the rear. Even worse, a 1-foot-high structural beam ran through the
Swell box roof and side walls!
The new organ chamber (at the front right), a former
entrance vestibule, is more spacious. We modiﬁed the casework
for the new location, patched the Swell box roof and walls, and
provided a new silent blower in the chamber. Previously, one had
to remove facade pipes and Swell shades to tune the pipes. Now,
there is ample room behind the organ for servicing the interior
parts, and a tuning access door on the back of the Swell box.
The organ had been greatly missed, and its reinstallation
was a source of much excitement for the congregation. There
were smiles and tears on Easter Day 2011 when, after a 40month absence, the organ once again sang out. As one church
member wrote us, it was “like having an old friend return to our
community.”
The following people worked on this project: Matthew
Bellocchio, project team leader, Ryan Bartosiewicz, Brent Botelho,
Al Hosman, Tony Miscio, Jonathan Ross, Craig Seaman and David
Zarges.

Photo by Matthew Bellocchio

The Church of Saint Peter
Haverstraw, New York
Geo. Jardine & Son, Opus 1248, 1897

The Village of Haverstraw, NY sits on the west bank of
the Hudson River at its widest point, 35 miles north of midtown
Manhattan. Between 1852 and 1941, thanks to rich clay deposits
along the river, the town was home to over 40 brickmaking
companies, which, at the height of the industry, shipped over
300 million bricks a year to New York City. Many elegant brick
structures in the village bear testimony to this bygone industry.
Among these is St. Peter’s Church, built in 1869.
Founded in 1848, St. Peter’s is the oldest Catholic parish
in Rockland County. It is a vibrant, multi-ethnic parish with a
thriving grammar school, three priests, over 1,600 parishioners
and six well-attended Masses each weekend, one of which is in
Spanish.
When the church, which seats 750, was consecrated in
1899, it was graced with side galleries, stained glass windows, a
Carrara marble altar rail, a Meneely (of West Troy, NY) 10 bell
chime and a 2-manual, 28-rank 1897 Geo. Jardine & Son organ
(Opus 1248). Remarkably, all of these adornments still remain in
the church! Though the bells now have electric strikers, the organ
still has its original mechanical action.
We were contacted by the pastor, Fr. Thomas
Madden, on the recommendation of noted organ consultant
Jonathan Ambrosino. An attempted restoration in 2007 by an
inexperienced organ tuner had left the organ partly disassembled
and unplayable. We examined the organ in early 2010 and drew
up a detailed inventory of the missing pipes and parts, which
were subsequently returned to the church.
In January 2011 we removed the entire organ, except
for its structural frame and case, to our shop for a comprehensive
restoration. The manual and pedal windchests received new
crosshatched plywood tables in place of the cracked solid
wood originals; their wooden sliders were re-shimmed and
the pallets recovered with new felt and leather. The large 6’ x
12’ double rise, inverted fold reservoir was releathered. The
manual keyboards received new, legally-sourced ivory natural
coverings to replace deteriorating plastic which had been put on
in the 1960’s. The badly-worn pedalboard received new maple
naturals and ebony-plated sharps. The creaky bench was rebuilt
and reﬁnished. All wooden pipes were cleaned, repaired and
reﬁnished. All of the metal pipes were washed and ﬁtted with
new aluminum tuning sleeves, replacing the rusting steel ones.
The 39 façade pipes were stripped of three decorative paint
layers. Our friend and historic paint conservator, Marylou Davis
of Woodstock CT painstakingly uncovered and documented the
original stencil patterns and colors, which we repainted under her
supervision.

19th century design expert Marylou Davis puts the
ﬁnishing touches on the center case pipe
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Dedication service with organist Sally Bell
In the course of restoring the organ it became apparent
that this was no ordinary Jardine. Research revealed that this was
the ﬁrst Jardine overseen by Carleton C. Michell (c.1835-1921),
an English organ builder who enjoyed a great reputation
on both sides of the Atlantic. Michell’s best-known work in
England is the “Grove” organ in Tewkesbury Abbey, built for
the London Inventions Exhibition of 1885 in partnership with
William Thynne. Michell came to America in the 1880s and
collaborated with several Boston ﬁrms before joining Jardine in
September of 1897 to assume the artistic direction of the ﬁrm.
Matthew Bellocchio, Andover’s Project Team Leader for this
restoration, was very familiar with Michell’s work. In 1989,
while at the Roche Organ Company, he oversaw Roche’s
restoration of the Michell-voiced 3-manual 1899 Jardine &
Son organ (Opus 1257) at St. Thomas Episcopal Church in
Taunton, MA – Jardine’s last major instrument. Matthew found
a number of similarities in the pipe construction and voicing
of the Haverstraw and Taunton instruments, which are only
nine opus numbers apart. Dated signatures in two Haverstraw
windchests show that they were built in the summer of 1898,
just 2 months before the Taunton chests.
This being a strict restoration of an important historical
instrument, no changes were made to the organ’s stop list or
voicing. However, several supplementary improvements were
made to its function and appearance. The wind line from the
blower was re-engineered to permit better access in the organ
for tuning and maintenance. A return air duct was installed in
the rear wall so the blower (located in the unheated tower room)
will draw heated air from the organ interior, to improve the
instrument’s tuning stability. New music lights on the case, as
well as wall spotlights to illuminate the restored façade pipes
were installed and wired by a St. Peter’s parishioner.
Continued on next page

Haverstraw Jardine continued from previous page
The organ was reinstalled in St. Peter’s during
the fall of 2011. Our voicer, Don Glover, was in charge of
the tonal regulation. At a special parish Mass on Saturday
evening, 5 November 2011, the restored instrument was
solemnly blessed and rededicated by the Most Reverend
Timothy M. Dolan, Archbishop of New York. A series
of dedicatory recitals is planned for 2012; they will be
announced on our website.
Andover employees who worked on this project
were: Ryan Bartosiewicz, Matthew Bellocchio, Anne Doré,
Michael Eaton, Donald Glover, Al Hosman, Lisa Lucius,
Benjamin Mague, Tony Miscio, Felicia Morlock, John
Morlock, Donald Olson, Jonathan Ross, Craig Seaman and
David Zarges.
Photo by Bob Reers © 2011

Sally Bell, Organist with Andy Connor, Music Director

The Church of Saint Peter, Haverstraw, New York
Geo. Jardine & Son - New York - Opus 1248 - 1898
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Blessing of the organ by the
Most Reverend Timothy M. Dolan,
Archbishop of New York

GREAT (Manual I)
16’
Double Open Diapason
8’
Open Diapason
8’
Doppel Flute
8’
Melodia
8’
Gamba
8’
Dulciana
4’
Principal
4’
Flute Harmonique
3’
Octave Quint
2’
Piccolo
3 Rks. Sesquialtera
8’
Trumpet
SWELL (Manual II)
16’
Bourdon Bass
16’
Bourdon Treble
8’
Open Diapason
8’
Stopped Diapason
8’
Salicional
8’
Aeoline
4’
Violina
2’
Flautino
3 Rks. Dolce Cornet
8’
Bassoon
8’
Oboe
Tremolo
PEDAL
16’
Open Diapason
16’
Bourdon
8’
Violoncello
COUPLERS
Swell to Great
Great to Pedal
Swell to Pedal
COMBINATION PEDALS
Great Forte, Piano
Swell Forte, Piano

61 pipes
61 pipes
61 pipes
61 pipes
61 pipes
61 pipes
61 pipes
61 pipes
61 pipes
61 pipes
183 pipes
61 pipes

wood & metal
metal
wood
wood
metal
metal
metal
metal
metal
metal
metal
metal, reed

12 pipes
49 pipes
61 pipes
61 pipes
61 pipes
61 pipes
61 pipes
61 pipes
183 pipes
12 pipes
49 pipes

wood
wood
metal
metal
metal
metal
metal
metal
metal
metal, reed
metal, reed

30 pipes
30 pipes
30 pipes

wood
wood
metal

CHRIST LUTHERAN CHURCH
Baltimore, MD
On May 22, 2011 the congregation of Christ Lutheran Church,
Baltimore celebrated the retirement of organist Dr. Paul Davis who
served the Church for 45 years as Music Director. The service was
played by Jonathan Parker, Assistant Organist at Christ Lutheran and a
former student of Paul’s. In honor of the occasion two anthems were
commissioned, one by Principal
Alto of the Christ Lutheran Choir
Rebecca Trout, entitled A True
Hymn. The second, Sing the Glory
of God’s Name, was written by The
Reverend Dr. Stephen P. Folkemer,
Christ Lutheran’s Composer in
Residence and Professor of Church
Music at the Lutheran Theological
Seminary in Gettysburg, PA, where
he presides over Andover Opus 84
Paul Davis
and Opus 110. A reception was held
immediately following the service.
Paul is a graduate of the Peabody Conservatory of Music
where he received his D.M.A degree. He has taught at the music
department of Berea College (Kentucky), was Associate Professor of
Music at the College of Notre Dame of Maryland, and was a member
of the organ faculty of the Peabody. He studied organ with Arthur
Howes at the Peabody and later with Helmut Walcha on a Fullbright
Scholarship.
We at Andover first met Paul when he played one of the
dedicatory concerts for our Opus 84 at the Gettysburg Seminary in 1980
and he has been a close friend ever since. He was primarily responsible
for our Opus 114 at Christ Lutheran. We wish Paul all the very best in
his retirement and you can be assured we will stay in touch.
The new Music Director at
Christ Lutheran is Dr. Daniel Aune.
Daniel was born and raised in rural
Minnesota, and is a lifelong Lutheran.
While working on his undergraduate
degree at Concordia College in Moorhead,
Minnesota, he had the privilege of singing
in the Concordia Choir under the direction
of Dr. Rene Clausen. Daniel has two
masters degrees from the Eastman School
of Music at the University of Rochester,
where he studied organ with David Higgs
Daniel Aune
and harpsichord with William Porter, and
has also earned a Sacred Music Diploma. He has recently completed
the work for his Doctor of Musical Arts degree at Eastman with a
major in organ performance and a minor in composition.
We welcome Daniel to Christ Lutheran and Opus 114 and
look forward to working with him. It appears to be a perfect match.

First Church of Christ, Scientist, Concord, NH

During the summer months we releathered the 16’ Bourdon
chest of the 1904 Hutchings/Votey for our good friend Susan Armstrong,
organist of the Church. The organ is located in an imposing granite,
Gothic building located in the heart of Concord. Among the building’s
many unique and interesting features is that a river runs through it.
When the building was built around the turn of the century, a local
stream was diverted to ﬂow through the sub-basement of the Church. A
huge fan was installed above the stream which diverted the cool air into
a series of ducts to the sanctuary and other parts of the building to serve
as an air conditioner. The fan was originally turned using water power,
of course, but it has since had a large electric motor installed. This is
surely one of the most innovative ideas that I have come across in some
time.

CHURCH OF THE EPIPHANY
Danville, VA

In 1979 we installed our Opus 83 in Church of the Epiphany,
Danville, Virginia. It is a three manual all mechanical organ. Earl L.
Miller was the organist at that time. The organ reﬂected Earl’s input
in the tonal aspects of the instrument. The instrument was heard
in monthly concerts during his tenure there. Earl made several LP
recordings on it and one of Christmas music was reissued as a CD (See
available recordings elsewhere in the newsletter). We maintained the
organ on our yearly maintenance trip to the South until 1999 but had not
seen it since then. We were dismayed when we heard that the organ had
been revoiced, the wind pressures raised and electronic stops added.
Lynn Gardner, the
present Organist/Choir Director
at Epiphany, was familiar
with the original sound of the
instrument, having played
it several times before the
changes were made. She
was determined to restore the
organ to its original sound and
invited Andover to examine
the organ. John Morlock,
tonal director and Don Glover,
voicer, examined the organ in
November 2010. They found
that the wind pressures had been
raised, all of the Principal pipes
had their cutups raised and were
heavily nicked, and the reeds
had been revoiced. The organ sounded nothing like it did before. It had
a very dull and forced sound. John Dower, who had recently taken over
the maintenance on the instrument, called us after his ﬁrst visit and asked
what had happened to the organ because it did not sound at all like a
recording he had of it. Fortunately, the Flutes and Strings had not been
changed.
In February 2011 we sent a proposal to the church and a
contract was signed in March. Work began in June when John and Don
removed the Principals and reeds. The Principals were dropped off at
pipemaker Janusz Lasota’s shop in Highmount, New York to have their
cutups lowered. The Choir III Sharp had to be replaced altogether, with
new pipes using the original scaling. During July and August the pipes
were voiced by John and Don and the pipes returned to Danville in
September. Lynn pronounced the result a great success and stated that it
sounded just as she remembered it.
On Sunday November 13th, the organ was rededicated and
a concert given by James Jones, organist along with trumpeter Judith
Saxton and Marshall Rolling, cantor. Works by Phillips, Hovhaness,
Mendelssohn, Gawthrop, Bach, Holst and Duruﬂé were played. John
Morlock and Ben Mague, who were making our annual Southern
maintenance trip, were able to attend.
First Parish Church, Lexington, MA

During the past 50 years, the George Hutchings Opus 425, 1898 three
manual organ has undergone numerous tonal changes beginning with Charles
Fisk’s plan to replace some of the more romantic stops with Baroque stops,
electrifying the Pedal, and eliminating the 16’ Double Open Diapason. It has
since had a replacement Double Open installed. Gone were the Great Doppelﬂute
and Gamba. Also gone was the Swell Bourdon in favor of a Sesquialtera, and the
III Scharff replaced the II Cornet. A Cimbal replaced the Clarinet on the Choir.
Later a Clarinet replaced the Dulciana. A Pedal Fagott was added. With the
work spread out over the years, there was no unity to the instrument. Andover,
the music committee under Carolyn Bruse, and consultant Barbara Owen have
come up with a master plan to give the organ the unity it so desparately needs.
The Swell was completed this fall with a return of a Violin Diapason, a revoicing
and repitching of the Scharff, and voicing all of the stops in the division to blend
and work together as a whole. The plan is not to restore the organ, as it has been
changed far too much for that, but to give the congregation a ﬁne musical instrument to serve as a centerpiece for their excellent music program.
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Andover Organ Company, Inc.
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Methuen, MA 01844-0036

63 years of service
Save On Your Tuning Costs

It is important when the organ is to be
tuned that the temperature has been brought up
to Sunday temperature well in advance of our
arrival. We recommend at least 8 hours ahead of
our arrival. This will allow the organ interior to
warm up, especially the Swell, which is enclosed
in a box with little access for air circulation. If we
arrive and the air inside the organ is not stabilized we cannot tune and will have to wait for the
temperature to rise or reschedule our visit. Unfortunately, we have to charge for this time. The
cost will be much higher than a few extra hours of
heating your building.

To Further Save On Costs

To save on your winter heating bill, keep
the thermostat as low as possible when your sanctuary is not being used. Pipe organs do not have
to heated to a constant temperature. Heat and
the lack of humidity cause the wood to shrink and
dry out causing cracks and splits. The organ will
sound out of tune at lower temperatures, but will
go back into tune as soon as the room is heated
and the air stabilized to Sunday’s temperature.

AOC CD’s Available

Christ Lutheran Church, Baltimore, Maryland
Andover’s Opus 114 featuring Dr. Paul Davis,
Music Director of the Church. Opus 114 has
three manuals, ﬁve divisions, 81 stops and 82
ranks. $15

Grand Organ Gala
Thomas Heywood on the E.&G.G. Hook &
Hastings Centennial organ in St. Joseph Cathedral, Buffalo, NY - $15
Music for the Christmas Season with improvisations by Earl L. Miller on Andover Opus 83 in
Church of the Epiphany, Danville, VA - $15

Organ Works of Otto Dienel played by Edward
Zimmerman in 2 volumes. Played on the E.&G.
G. Hook in 1st Parish, Augusta, ME and the
E.&G.G. Hook/Hutchings/Andover organ in the
Cathedral Church of St. John, Providence, RI
- $15 each vol.
This is the dedication recital on Andover’s Opus
111 played by Robert Burns King at the University of North Carolina at Greensboro. - $10

